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artist Taro Shinoda
designed the shelves,
whose color and lines
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The

Salaryman
Collects

With limited means, unlimited
passion, and a little help from his
artist friends, a Japanese collector
builds a home like no other

BY MADELEINE O’'DEA
PHOTOGRAPHS BY YOUSUKE TAKEDA

ICHIKAWA IS A MODESTTOWN OUTSIDE
Tokyo,close enough to the capital to be
convenient for commuters but far enough
away to feel like a village. Ona Sunday
afternoon this spring L arrived atIchikawa
railway station and made my way up
through narrow streets in search of the home
of one of Japan’s most notable collectors,
Daisuke Miyatsu.Ifound the house not far
from the pride of Ichikawa, the Buddhist
temple of Nakayama Hokeky-ji, which on
this sunny day was crowded with visitors
drawn to the perfection of the blossoms
onthe temple’s cherry trees. After so
traditional a setting, the last thing [ expect
toencounter is the joyous pink and blue
“facade of the simple,angular residence
that Miyatsu calls his “dream house.”
Begunin 1999 and stilla work in progress,
the house was created in collaboration
with French installation and video artist
Dominique Gonzalez-Foerster, whom
Miyatsu cajoled into taking on the role of
architect for the first time. Together they
conceived the house as “one bigartwork,”
and every corner bears the stamp of an artist
whom Miyatsu knows and collects. Ona
sliding screenin a traditional Japanese-style
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room, Yoshitomo Nara has painted one of
his trademark feisty girls, eschewing his usual
acrylics and oils for traditional ink and
wash in this commission for his old friend
and longtime collector. The bathroom is
wallpapered with sketches by the conceptual
artist Shimabuku,each referring to one

of hiswhimsical works. In the main bedroom
thereisatrompe oeil ceiling by the young
Japanese artist Teppei Kaneujiin which
strange creatures created from hand-dyed
and collaged papers peek out from the knots
inthewood.And on the landing stands a
mirror whose frame was created especially
for Miyatsu by Yayoi Kusama.

Thisisartmade domesticand intimate.
“The houseis a place for my family’s life, so
Iwanted to build it with my friends,” Miyatsu
explains. His formal holdings of more than
300 works are milesaway,in a temperature-
controlled, earthquake-proof Tokyo
warehouse. Last summer the collection was
celebrated in the well-received exhibition
“InvisiblenessIs Visibleness” at the Museum
of Contemporary Artin Taipei, which
featured 61 works by aninternational roster
of artists (Vito Acconci, Jan Fabre, Felix
Gonzalez-Torres,Kusama,and Apichatpong
Weerasethakul among them).

Miyatsu happily calls collecting an
addiction,and he has fed his habit for the past
18 years,even though he hasnothing that
approachesthe wealth that many of today’s
global collectors bring to the table.In fact,
heiswidely known in Asia as the Salaryman
Collector for having financed his impressive
array of international contemporary art
with justthe earnings from hisjob asa Tokyo
office worker. He has devoted every spare
yentoart,and attimes he haseven taken a
secondjob to fund his collecting.

Miyatsu’s passion for contemporary
artwas first sparked when he was still
ateenager by anencounter with the art of
Andy Warhol. “Before I'saw his works,
Iwas familiar only with traditional Japanese
art,where the subject might be a beautiful
woman or a flower oralandscape,all
rendered inarefined style. And suddenly
there were these pictures showinga car crash
oranelectricchair. Looking at these, I
experienced areally strong shock. It was
totally different from the art T knew.”

Butitwasanartistcloser to home who
transformed Miyatsu into a collector. While
atuniversity he fell in love with the work
of Kusama, Japan’s eccentric genius. “Doyou
know the film 2001: A Space Odyssey?” he
asks.“Doyouknow how the astronaut
feels when he encounters space? That’show

IfeltwhenIfirststoodinfrontofawork by
Kusama.Icould never forgether.” A few
yearslater,in 1994, when he had asteady
job,Miyatsu found the gallery thatrepre-
sented the artist. “They had a very small
drawing,” he recalls. “It was very reasonable
incomparison with now butstill not cheap.
It wasvery beautiful.Istarted my career
asacollector with thatsmall drawing by
Kusamafrom1953.”

In the years thatfollowed, Miyatsu’s
holdings of Kusama grew to 1o pieces that
ranged fromthe 19 50stothe’7os.Fora
while he took a second jobasanight porter
so he could afford her works.Butin 1996
histaste leapt far beyond his budget: He
fell—hard—foralarge 1965 painting from
Kusama’s “Infinity Net”series. Priced at
$65,000,it was worth more than he earned
inayear. Miyatsu’s family was aghastto
learn thathe had puta depositon the work.
Japan’s magazines were full of ads for
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Theinteriorofthe
Miyatsuhome, whereart
isnotsomuchinstalled
asincorporated.From
top:silkscreened
wallpaperinthebathroom
by Shimabuku, 2001;
atrompel’oeil collage,
Muddy Stream from
aMug, 2009, by Teppei
Kaneuji,onthebedroom
ceiling, whichalso features
alight fixture by the
mid-century Danish
designer Verner Panton;
and Fusuma of HEY HO
LET’'SGO!,2011,rendered
ininkandwashona
sliding screenby Yoshitomo
Nara.Opposite: The
exterior of the Miyatsu
home, designed by
Dominique Gonzalez-
Foerster.Construction
of thehousebegan
in1999.andisongoing.




Threevideosfromthe
Miyatsucollection,
installedina 2011
exhibitionatthe Museum
of ContemporaryArt,
Taipei: Honey, 2003,

by Yang Fudong, above;
Ham & Cheesomelet,
2001, by Ming Wong,
attheendofthe
hallway; and, onthe
floor, Documentary V-
Little Mince Cloth,
2010,by Wu Chang-Jung.
Opposite: Infinity Net,
1965, a52-by-60-inch
oiloncanvasby
YayoiKusama. Miyatsu
owns 10 pieces by
Kusama, one of which
isthe firstartwork
heeverpurchased.
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YAYOI KUSAMA STUDIO INC. AND OTA FINE ARTS, TOKYO. OPPOSITE, FROM TOP: YANG FUDONG, SHANGHART GALLERY, AND MOCA, TAIPEI;

MING WONG, VITAMIN CREATIVE SPACE, GUANGZHOU, WU CHANG-JUNG, PROJECT FULFILL ART SPACE, TAIPEI, AND MOCA, TAIPEI

companies offering financing to all comers,
and his wife knew he was just mad enough
aboutarttogointo debt.One day she called
himand asked thathe hurry to the family
home, where she was waiting with his mother
and grandmother. To keep him out of the
clutches of loan sharks, they had pooled their
fundstoadvance him the money he needed.
In 1998 Miyatsu had the pleasure of lending
the painting to the first major Kusama
retrospective, which opened atthe Los
Angeles County Museum of Art, subsequently
traveled to New York’s Museum of
Modern Artand the Walker Art Center, in
Minneapolis,and finally arrived at the
Museum of Contemporary Artin Tokyo.
Seeing the painting hangingina museum in
the capital, his family finally conceded
that perhaps he wasn’tso crazy afterall.
“TIamvery lucky,” Miyatsu reflects.
“Istarted my career with Kusama.And thenI
began to meetartists of my generation, like
Olafur Eliasson and Nara. Now they are very
established, but 15 yearsago they weren’t.
They were just emerging—cheap but very
interesting. Itisa very special generation.”
With these artists he established a pattern
of building a network of relationships through
his collecting.“For me it’s very important to
communicate with artists as well as to collect
them,” he explains. “One of the very big
charms of contemporary artisthatIcan
communicate with each of the artists ’'ve
collected, from Kusama to the youngest ones.
IfIwanted to talk to Vermeer, for example,
Icouldn’tdoit.Soeveryartworklownis
attached toamemory and acommunication.”
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Miyatsu hasnever sold a work,and
he continues to finance his collecting with
hissalary.Inrecentyears he has become
interested in the younger generation
of Taiwanese artists,and in video and new
mediain particular. His collection of the
latteris particularly strong and includes
work by Cao Fei, Takagi Masakatsu,
Weerasethakul,and Yang Fudong. During
ArtShow Busan 2012, the Asia-Pacific
contemporary fair that debuted in June
atthe Korean city’s just-opened convention
center, Miyatsu presented a focused
exhibition of 20 new-media works by
Asianartists from his collection.

We talk about all this in the welcoming
living room of his house, facing walls
of books and catalogues from which
he constantly selects volumes to point out
the works of artists he admires. Evenin this
casual setting, almostevery object
possesses an artistic pedigree,including the
bookshelves,which were designed by
conceptual artist Taro Shinoda and inspired
by the shape and color of the packing cases
thathave delivered many artworks to
Miyatsu’s door. The curtain thathangs across
theroom’s window tellsa more intimate
story.Itwas created by Nakagawa Sochi, 81
agroup of Japanese fashion designers who
areinspired by the possibilities of recycling
old clothes, in collaboration with Hong
Kongartist Lee Kit. The materials they
worked with were gathered from members
of Miyatsu’s family,all of whom were asked
to donate something old and well-worn.
An ongoing project, the curtain is like
aportraitofthe collector’s extended family
rendered invibrant Japanese fabrics.

Miyatsutells me thisis not the only part of
his home toincorporate traces of his family.
Inthesimple garden created by his friend
Shimabukuare a weathered stone lantern
and some stones salvaged from the garden of
hisgrandparents’ old home. The idea was
Shimabuku’s: He went with Miyatsu to
search for what remained of the old house,
and although the original was long gone, they
found some fragments for the new garden.

“You know, there is something egotistical
aboutbeinga collector,” he tells me at
theend of the day. “And thatis whyitis my
responsibility to keep the collection safe
instorage,so thatone day itcan be passed
on.” But for Miyatsu the “dream house”
isa different matter. He is happy to see signs
of wear appearingaround the place,even
asitremains unfinished, because although the
houseisundoubtedly awork of artinitself,
itisall the better for being lived inand loved. H



